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A JCHERE Document Display

B R —E Y IF itis an island

FEE WANG Yu-Ti ng

C L F Message from the Bottle
ZFAHTHLEE Jo-Mei

7

WrBa LB () listening pores: ()

HEAEE Iris Chun-Tzu Chang
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Swaying Borders

s based on the Hualien Ci

The exhibition "Swaying Bord ;
— Hualien Port and Streets in the Past and Present”. Through sorting the histerical contents of the

Office project "Art Pun 762 mm

Hualien port area, bird stepping stone fishing village and the old portline, the space today is reflected

the overlapping layers of different times; it expands the creative cormection of art. The exhibition
uments and lives.

trying to allow the audience to touch and imagine many different changing enviro,

The exhibition name "Swaying Bo

s" reflects the busy and disappearing of the port line, the
period before and after the construction of Hualien Port, the « i

stlines change over the years. With
¥

awavering, vague and obs s the visible and hidden

ely overlaid to form

D

an unstable and rich appearance.

The document exhibit in Reom A, No. 25, are collections of old photographs, recorded interviews

and other documents from the fieldwork. They are along three axes: the first is the period before

and afte

the construction of Huahen Port; the second is the old port line, the drivers and station
attendants who have worked for decades on the various trains on this line; the third axis is the

residents who were born, grew up, and moved out in the bird stepping stone fishing willage, and still

e in nearby Meilun.

The changes in the natural environment and the traces of human life exist in different time and space;

s between the artistic creation an torical fieldwork.
t

of connections to echo the content of this place.

imagination shutt many clues of cultura

Therefore, this exhibition invites three artists” artwork, which directly or indirectly reveal a number

WANG Yu-Ting's work "[F it is an island” explores the relationship betwe g
and survival. Some of the contents were taken from the interview images of bird stepping stone

provoking multi-channel video work »

fishermen. Through 3D image modeling, a thought-

created meticulously between: image vanation and narr expression.

"Message from the Bottle” is an art project by LEE Jo-Me

t began 1n 2010, Pacing the ocean

between Taiwan and Yonaguri, it opens a romantic fictional story comes from a letter in a bottle

drifting across the se en City and Youaguni b

one can’t help but imagine the other side of the sea, which is close but not easily accessible.

Visitors are welcome to sit or lie down in the comfortable Japanese-style space. The work "Listening
Pores: stone” by Iris Chun-Tzu Chang transmits the tiny sounds from the objects. The sounds come

from the sea of Hualien, the wind between the cracks of the rocks..., it constructs a

listening space and opens an immersive sound experience.

Text. LEE Te-Mao
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IF it is an island

digital installation
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The island type of Taiwan is conducive to migration. Scholars have been proposing for a long
YF g pret 8 g

time that the connection and relationship between Taiwan and other islands. The sea is a linking
passageway rather than a blockade. Nowadays, for most people, the sea is a scenery for relaxation
and appreciation, an entertainment to enjoy the waves; it is not about daily life and survival.
However, there are still somne fishing boats along the eastern coast, some of them are working at

sea for along time, and some of the fishing vessels decide whether to go to sea according to the

he employees working in the fishing port are mainly the Taiwanese

weather and sea conditions.

and the foreign migrant workers

The work is trying to explore the groups and structures of work a, and the relationship
between the sea and modern people. The artist has visited the old Taiwanese captains, sailors
from different countries and Scutheast Asian-style stores and eateries. The work presents the

connection between the same sea and people of different cultures and ages in their respe

memories, feelings and experiences.
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Since 2012, Wang Yu-Ting has been focusing on various possibilities of how the public
experience the world, attempting tc break the established ways of seeing. The themes she is

interested in including relationships, feelings, time, space, etc. She mainly uses experimental

al media to create. In 2017, she moved to eastern

=
el

animation, video, photogra

1]

iwan. Through sculpting her own body perception and memory in the new environment,
she’s been exploring the relation between life and art-creation, trying to develop new possibilities
for building relationships. During her four years in eastern Taiwan, she began to use the body
as a medium to create. While letting the body naturally construct the memory of the land to
correspond to the archaeclogical excavation of Taiwan’s historical past, she looks to explore

whether the land has the ability to remember or not.

$12H > H23H
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Message from the Bottle

R, . NERAUK. BIEERME or BY). EEID. WK

paper, charcoal, pencil, fiction, Single-channel video{or sound), glass, sea water, metal
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"Message from the Bottle" i

(=}

vay from imagining distance to prop pping distance.

3

tance of thousands of kilometers from the main island of Japan, Japans

Compared to the
Yonaguni is only 111 kilometers away from Taiwan. Owing to its geographical proximity to

Taiwan, the western tip of the

©

nd, namely Cape Irizaki, is a popular attraction for visitors
because Taiwan is said to be visible from there on a clear day. Previously, the vessels shuttled

“hange of goods and information between the

constantly between Taiwan and Yonaguni. The es
two places was frequent, and the trade and commerce network were as dense as convenient. Post-
World War II Defeat Pact cut off traffic between the two places. In 1982, Yonaguni and Hualien

City became sister cities. In 2005, the town of Yonaguni held a public referendum, appealing for

o

ing Dragon, the ship which shuttled

coming under the authority of Hualien County, Taiwan. F

regularly among Taiwan, Okinawa and the Japanese homeland for the past five decades, was

forced to retired in May 2008. In July of the same year, Taiwanese Luo, Wen-De compieted the

first direct charter flight between Taiwan and Yonaguni.

The work takes the sea as the background, and a fictional love story gradually emerges in the

interweaving of the voyage. The text of the story comes from a letter in a bottle drifting across the
sea - written in Chinese and collected by a Japanese woman living on the Yonaguni island. The
artist extracts fragments of letters to fictionalize a brief encounter between a female novelist and
crevices of island reef. The work makes imaginary mapping of physical distance

a voice from the

by means of found objects, images, paintings, fictional stories, etc. The lovers’ yearnings are like
passing and migration between islands, and it has become the most real distance measurement

and existence in the sea.

F14H - H23H
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LEE Jo-Mei's practice is mainly based on sketches, painting and three-dimensional sculptures.
She looks to depict how we gaze on the fexture of objects throughout the everyday experience
to explore the sense of memory's own landscape. From 2015 to the present, the artist has
been focusing on the exploration of nature and materials. She loves observing plants and the
mysterious notches or small cuts in plants to perceive the sense of time of planis from her own

micro view. In this way, her artworks are presented with a particular poetic lyric.

Past solo show in Tainan Absclute Space for the Arts(2020), selected group show in Tainan
Art Museum (2020), Kuandu Museum(2017), Double Square Gallery(2021) and Mind Set
Art Center(2022). She wa

Australia and US..

s also inviting to join shos

: or residency program in France, Japan,

F16H » #23H
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Listening Pores: ()

AL B BN ME

Stones, sound, event score, speakers, electronics, glass, paper, thread, body, wind

2022

FLEAME, RHETLE.
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Pores listening, listening to Pores.
If Uhave stone ears, ] listen to () —— , listen to () ——, listen to {) ——.

I listen to the wind between the crevices of tle stone, which come to the table of the big bunker
with the sound of the thin waves.

Wind paints the track of the bunker’s cbservation hole.
(LeavesEyesSpidersPaceStoneSeaWavesBatCaveDreamsStone3Sealistening
BuddhismFieldandCorn)

The resident diary records.
"The

ice cubes had a melting dream in which they slowly became ears of stone”.

The sound of the waves is like a fighter tearing the air until we stack the tide with cur bodies.

FI8H - #23H



Iris Chun=
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B P A M P TR EE R, S5 0 Hundred Years Gallery- IKLECTIK. Rescnance
FOETREEH A . WSRO SR
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2017 AFEREFSHE Y MR R B B, VBN TR Roaming Traveler ! HAI#
SECHEES (B, 20zo SRR T IE I MR T H SRR I moon

AL
ity of sonic memory | FHEERT ITELFHLET .

M. The Lumen Crypt Gallerv+

tide lullaby: frag
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Iris Chun-Tzu Chang {T'W) is an artist and researcher currently based in Taiwan.

Like scund as clay, Iris crafts her work through drawing, poetry, installation, field recording

and improvised performance. Exploring embed

tangible/intangible, audible/inaudible, conscious/subconscious, her research inferweaves art
and science focusing on the self-propagation of memory and the cc-existence between humans

and non-humans. In her art practices she seeks to grasp the tfragility of sonic memory as a

(a9

therapeutic process through which tension and identity is formed, de-formed and re-forme

Her works have been exhibited and performed at home and abread, including Hundred Years
Gallery (1JK), IKLECTIK (UK}, Resonance FM {UK), National Taiwan Museum of Fine Arts
{7

(TW), Weiwuying (TW), Yuejin Art Museum (TW), Xinying Cultural Center (TW}, Tokyo

o

Designers’ Week (JP) and [sraeli Center for Digital Art (I1).

I 2020, her work

roon tide lullaby: fragility of sonic memory” won the First Prize in Nauying

Awards (new media category), which is included in Tainan City Government’s art collection.
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Participating Cultural and Historical Worker
/ Provide: Documentary and historical materials, Old photos, Oral Stories /

YEH, Po-Chiang

Interviewees of Recorded and Interviews

/ Residents of Bird Stepping Stone Pishing Village /

Bauki Angaw, PAN Chaoyin, PAN jinlong

/ Old Port /
TIAN Yusheng, CHEN Lin, LAT CHIN-YUAN, XIAO Guofeng and X1E Shengming

«

1 B »
Alp by last name

Provide Audiobook of Bird Stepping Stone and Related Materials
Teachers and Students of Gifted Class, Yi-Chang Primary Scheol Hualien County

Book Loan Display
CHIU Chin-Chung

$202H - #23H



JE B8 8] BX Exhibition Team

Curator
Planning Executive
B OB ®

e &3
Vizual Design

#

Translator

#t

[

A

Exhikiticn Coordinator

B OB M @

Directing Unit

® OB OHE M

Curatorial Unit

B N ® I

Cooperative units

| FEE LEE Te-Mao

| [ HSIN Pei-Chin B CHIU Chin-Chung
| PEFE HONG Zi-Xuan

| {ER FISIN Pei-Chin

| EFH# YUN Zih-Chi  BEIES TSAI Cheng-Hsiu  ##{% KUO Lu-Ling

SCEEE Ministry of Culture
TETE T 405 Hualien City Office
Ak TAEZ NordKapp Studio

Bk e B E Minsheng Community Development Association
762 #1762 Bookstore {58 ME Hualien Living Room
TR R R AR B & Hualien County Railway Retirees Association

235 23




